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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the art 
to its true position in the estimation of the public. 
-Original Mission ~tatement 
Eben Tourgee, 1873 
First Dean of the School of Music 
· / 
}· 
., 
In a newly founded collaboration, students' artwork of the School of Visual Arts will be 
displayed on the covers of the School of Music Programs. The piece for this month'. 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an atte 
capture a fleeting moment at dusk. 
-
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Ms. FitzGibbon is presenting this recital in partial fulfillment of the requirements of the Doctor of Musical Arts degree. 
Ms.Woolf is presenting this recital in partial fulfillment of the requirements of the Master of Music degree. 
Both are students of Ann Howard Jones. 
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PROGRAM NOTES 
CONCERT CHOIR 
secular songs have always held a significant role in the world of choral music. From the 
madrigals of Monteverdi to folk song settings by Vaughan Williams, composers have used secu-
lar texts to appeal to singers and audiences alike. Tonight's program will examine several 
composers' explorations of this genre through the 18th, 19th and 20th centuries. 
The height of Wolfgang Amadeus Mozart's ( 1756-1791) fame in choral music is placed prima-
rily in church music and opera. Lesser known are his settings for the intimate secular genre, 
which include six nocturnes written for three-voice chorus and minimal instrumental accom-
paniment. Tonight's program features three of these Italian "parlor songs," all originally writ-
ten in Vienna in 1786. 
We turn next to the 19th century when secular song began to be incorporated into daily life. 
For this period we look to two masters of German Lieder: Robert Schumann ( 1810-1856) 
and Johannes Brahms (1833-1897). Both composers are known for their elegant vocal writ-
ing, which displays a delicate juxtaposition of voice and piano with careful attention to poetry. 
Herbstlied and Zigeuner/eben, originally written for vocal quartet with piano accompaniment, 
written in October of 1840, Schumann's famous "year of song." 0 Schone Nacht was 
a. originally written for vocal quartet in 1884. 
The 20th century brought a renewal of interest in folk music and an examination of new har-
monic sonorities. Hungarian composer Bela Bart6k was at the forefront of these explo-
rations. Rooted in Germanic tradition, Bart6k's early influences were Strauss and Liszt, but by 
1905 he had gained an interest in peasant songs and folk music. Instead of fighting in World 
War I, he was enlisted to collect folksongs from Hungarian soldiers in Slovak regions close to 
Budapest. From 1916 to 1917, he wrote three sets of songs based on the Slovak tradition, 
including the set we perform tonight. These songs embody characteristics typical of Bart6k's 
writing: a basis in modal tonality, rather than typical Western harmonies, and a heavy emphasis 
on fiery dance-like rhythms. The Germanic influence is still present, however - the relation-
ship between the voices and piano in these works is reminiscent of the Schumann and Brahms 
part songs heard earlier on the program. 
We close with two works by Gyorgy Ligeti (b. 1923), a Hungarian composer from the genera-
tion following Bart6k. Ligeti is best known for his Atmospheres, written in 1961 and used by 
Stanley Kubrick in 200 I :A Space Odyssey. Rooted in aesthetic sonority, rather than vertical 
harmonies, Ligeti's music is unlike any other heard on tonight's program. Night and Morning 
( 1955) are based on two simple constructs: a major scale and a pentatonic collection. 
Traditional melody and harmony are abandoned; instead the vocal parts are stratified to cre-
ate a unique aesthetic. The result is an aural illusion of the darkness of night, then the rising 
of the morning sun, complete with the crow of a rooster. 
-program notes by Katie Woolf 
WOMEN'S CHORALE 
THEA MUSGRAVE (b. 1928) 
Black Tambourine 
Scottish-American composer Thea Musgrave began her musical studies at the Paris 
Conservatoire, studying with the renowned composer and teacher Nadia Boulanger. 
Musgr ave's early compositions used tonal harmonic language, lyric lines, flexible rhythms, 
and references to music of the past. During her varied compositional career, Musgrave has 
adopted a style that incorporates colorful chromatic lines and dramatic content. She is 
known in particular for her operas and symphonic music, which she has conducted herself 
in performances with ensembles from the Philadelphia Orchestra to the New York City 
Opera. Musgrave's music has been performed at major festivals in Europe and the United 
States. She has received the Koussevitsky Award and two Guggenheim Fellowships. 
Musgrave's composition Black Tambourine consists of settings of six poems by American 
poet Hart Crane ( 1899-1932) from his celebrated 1926 collection White Buildings. 
Musgrave uses women's chorus, piano, and percussion to create an atmospheric texture 
that exposes the gravity and regret in Crane's poetry. The first movement, "North 
Labrador," depicts a mysterious icy landscape. The poet regards this landscape with pity 
(and perhaps with knowing sympathy), wondering why it never experiences the Spring 0 1 
intimacy. The repeated half-step motive in the piano is taken up by the voices in increasing 
urgency and then in resignation . In the second movement, "Legend," Musgrave uses melodic 
half-steps and ·harmonic whole steps to accompany this difficult poem about memory and 
youth. The third movement, "Black Tambourine," uses an octatonic scale as the basis for the 
wordless melismas of the choir.The poem, read by a narrator rather than sung, d.escribes 
the alienation of a black man who has been relegated to a metaphoric cellar by _.a world 
that has forgotten or dehumanized him, and the inability of that man to express' himself 
artistically because his tambourine is just out of reach. "My Grandmother's Love Letters," 
the fourth movement, describes the attempt of the narrator to reach and understand his 
grandmother through music and time. Mozart's C Major Piano Sonata, K. 545, floats through 
a dissonant harmonic haze as if through the cloud of memory. In the fifth movement, 
"Pastorale," the three a cappella voices intertwine, shifting between different duet combina-
tions with fluid gestures that represent the w ind through the autumnal trees. As in the first 
movement, the urgency of the central section yields to ;r slower, more open texture accom-
panying poetr y of regret. In the final movement, "Repose of Rivers," the poet recalls his life 
as if it were a mighty river, beginning with youthful ponds and streams and ultimately flow-
ing through the delta to the open sea. Only as he reaches the sapphire sea is he able to 
recall the peace that the willows offered him in his youth, which he had not appreciated at 
the time. Musgrave's music uses the sarabande rhythm described in the poetry, increases in 
tempo as the river begins to widen and flow, and uses a full, high texture in the voices 
accompanied by active percussion as the poet reaches the sea. 
Sadly, the regret that tinges Hart Crane's poetry ultimately dominated his life as well.The 
peace that the poet felt upon reaching the sea in "Repose of Rivers" has an eerie mirror 
opposite in reality: six years after Crane wrote this poem, he leapt off a boat into the sea, 
ending his life at the age of thirty-three. 
-progr am notes by Katherine FitzGib 
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CHAMBER CHORUS 
ROBERT SCHUMANN (1810-1856) 
spanisches Liederspiel, Op. 74 
This cycle of vocal solos, duets, and quartets was sketched by Schumann in March 1849, and 
was based on translations of Spanish poems by Emanuel Geibel ( 1815-1884), a prominent 
member of the Munich School of poets. Spanish "pastiche" attracted Schumann, and, as in 
Brahms' case with Hungarian gypsy music, there was no attempt at thoroughly understanding 
the foreign musical tradition. Although the period during which he composed the nine pieces 
in this cycle came to be regarded as one of artistic decline, this cycle contains extraordinary 
moments: concise phrases with Spanish rhythms in "Erste Begegnung," charming harmonies in 
the German-serenade "Intermezzo", a prevailing cheerful Spanish mood called for by the indi-
cation ''Tempo di Bolero" in "Es is verraten," and slurs in the piano accentuating the "evil 
tongues" and their gossiping in "lch bin geliebt". 
-program notes by Martin Benvenuto 
1N HOWARD JONES, conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at Boston University, 
conducts the Boston University Symphonic Chorus and Chamber Chorus, administers the 
Master of Music and Doctor of Musical Arts degrees in choral conducting and teaches 
advanced choral conducting. 
After earning Bachelor's and Master's degrees in Voice and a Doctorate in Choral Conducting 
from the University of Iowa, Dr. Jones taught at the Universities of Iowa, Georgia, and Illinois, 
;md at Wittenberg and Emory Universities. While a Fulbright Senior Lecturer in Brazil, she 
c,onsulted in the development of a university choral program and taught choral and vocal ped-
agogy. 
' Recognized for her expertise in conducting technique, choral and vocal pedagogy, rehearsal 
procedures and performance practice, Dr. Jones has recently appeared as guest lecturer at the 
American Choral Directors Association Eastern Division Convention in Baltimore, the 
American Guild of Organists Region I Convention in Portland, Maine, the Long Island Choral 
Festival, the Tennessee Arts Academy and on the summer session faculty in the Central 
Connecticut State University's graduate music program. She was invited to make a presenta-
tion at the national convention of the Music Educators National Conference in Nashville in 
April of 2002 and she was invited to lecture on Rehearsal Techniques at the International 
Federation of Choral Music Symposium in Minneapolis in August of 2002. She has been a 
guest faculty member at the University of Missouri, Miami University, Drake University, San 
Diego State University, the University of Missouri at Kansas City and Michigan State 
University. Dr. Jones was invited to conduct the Mormon Tabernacle Choir in a broadcast in 
January of 2003. Also in 2003 she delivered a lecture on Score Preparation for the 
Professional Training Workshop at Carnegie Hall. In 2004 Dr. Jones prepared the chorus for 
Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. 
She was invited by Chorus America to lead a workshop for conductors of Children's 
Choruses on the campus of Northwestern University in June of 2004. She is the recipient 
the University of Nebraska distinguished guest professorship in 2004. of 
E 
Dr.Jones has completed her tenth season as conductor of the Boston University Tanglewood 
Institute Young Artists Choruses. In the summer of 2004 the chorus and orchestra per formed 
Vaughan Williams' Dona Nobis Pacem and joined with the Boston Pops and John Williams for a 
celebration of music from film. The chorus also performed with the BUTI Wind Ensemble in 
the US premiere of John Harbison's Abraham. Members of the 2003 chorus performed in the 
Tanglewood Music Center's performance of Ligeti's Scenes from Danse Macabre and they sang 
a concert in Ozawa Hall. Members of the 200 I chorus performed in the Tanglewood Music 
Center production of Ravel's L'Enfant et /es Sortileges, conducted by Robert Spano. Previous 
Young Artists Choruses prepared by Dr. Jones have performed in Tanglewood concerts of 
Bach Cantatas conducted by Craig Smith, Leonard Bernstein's Olympic Hymn conducted by 
John Williams, and Midsummer Nights' Dream of Mendelssohn, conducted by Seiji Ozawa. 
Major works performed by the chorus with the Tanglewood Institute orchestra have included 
Bernstein Chichester Psalms, Mozart Vespers, K. 339, Bach Cantatas #4 and # 150, Mozart 
Coronation Mass , and Schumann Nachtlied. 
Equally acclaimed as a conductor, her guest conducting appearances have included numero , 
All State and festival choruses. Dr. Jones was invited to conduct the Robert Shaw Tribut' 
Singers, a chorus of singers from Mr. Shaw's select ensembles, in closing concer ts before tr"' 
Southern Division of the American Choral Directors Association 2000 Convention, and the 
national American Choral Directors Association 200 I Convention. She conducted the Boston 
University Symphony Orchestra and Symphonic Chorus in the Verdi REQUIEM in Symphony 
Hall in November of 200 I. The Boston GLOBE called the performance "stirring" and "mem-
orable". In May of 2002, Dr. Jones was invited to conduct the Buffalo Philharmonic Orchestra 
and Chorus in Brahms Requiem, Naenie, and Schicksalied. She returned there to conduct in 
the spring of 2004. In April of 2003 she conducted the Boston University forces in the 
Brahms Requiem in Symphony Hall. The Symphonic Chorus and Orchestra performed 
Britten's War Requiem for the 2004 Eastern Division Convention of the American Choral 
Directors Association. 
In 2003, Dr. Jones was the recipient of Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluati0n of work in the classroom and stu-
dent letters of support. The award was presented at the 2003 Commencement exercises. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra from 
1984-1998 where she was associated with former Music Director Yoel Levi, and the late 
Robert Shaw, Music Director Emer itus and Conductor Laureate. She was the first Conductor 
of the Atlanta Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to recordings of Poulenc, 
Rachmaninoff, Brahms, and Schubert choral music on TELARC and critical acclaim at Carnegie 
Hall. As one of the organizers of the Robert Shaw Institute, she assisted Mr. Shaw in the 
musical preparations for the Institute, which rehearsed, performed and recorded in France 
from 1988-1994. 
!ATIE ALEXANDRA WOOLF, conductor 
Katie Woolf is in her second year in the School of Music at Boston University, where she is a 
candidate for the Master of Music degree in choral conducting and studies with Ann Howard 
Jones, David Hoose and Penelope Bitzas. 
Currently, Ms. Woolf is the Assistant Conductor of the Radcliffe Choral Society of Harvard 
University, and a Music Instructor with the Handel and Haydn Society Vocal Apprenticeship 
Program. Ms.Woolf is also on the teaching faculty of the Boston University Tanglewood 
Institute, where she teaches voice, music theory and assists with the Young Artists Chorus. 
Originally from Atlanta, Georgia, Ms. Woolf has been a member of the Atlanta Symphony 
Chorus and Chamber Chorus under the direction of the late Robert Shaw, the Robert Shaw 
Tribute Singers under Ann Howard Jones, and the Carnegie Hall Choral Institute, conducted 
by Sir Neville Marriner and Charles Dutroit. Ms. Woolf was also a Music Instructor with the 
Atlanta Young Singers of Callanwolde from 1997- 1999. 
Ms.Woolf was graduated cum laude from Furman University in Greenville, South Carolina 
where she received the Bachelor of Music degree in voice performance. At Furman, Ms. 
If was a soprano soloist in Handel's Messiah , Bach's Magniflcat and Poulenc's Stabat Mater 
.,_ ell as being selected by the faculty to perform on several honors and aria recitals. She 
w.is also a member and student conductor of the Furman University Singers and soprano sec-
tion leader with the Furman Chamber Choir. 
KATHERINE FITZGIBBON, conductor 
Katherine FitzGibbon is Director of Choral Activities at Clark University and Assistant 
.Conductor of the The Boston Secession, a professional vocal ensemble dedicated to innova-
t.ive programming. She has conducted choirs at Harvard University, the University of Michigan, 
been Chorusmaster of the Windsor Symphony Chorus in Windsor, Ontario, guest conducted 
the Windsor Symphony, and prepared opera choruses in the United States, Canada, and Italy. 
As a music educator, Ms. FitzGibbon has directed high school choral programs in 
Massachusetts and Michigan, adjudicated vocal competitions, and served on the conducting 
staff of the Michigan Youth Chamber Singers, an honor choir for Michigan high school stu-
dents. 
A lyric soprano, Ms. FitzGibbon sings in the Boston area as an oratorio soloist and teaches 
voice students at Clark and privately. She is Head of Faculty of the summertime Berkshire 
Choral Festival. Ms. FitzGibbon holds a Bachelor of Arts degree in music (rom Princeton 
University and a Master of Music degree in conducting from the University of Michigan. She is 
currently a doctoral student in conducting at Boston University, where she studies with Ann 
Howard Jones, David Hoose, and Craig Smith. 
TEXTS AND TRANSLATIONS 
Mozart 
Tre Nocturni 
Luci care, luci belle, 
Cari lumi amate stelle 
Date calma a questo core. 
Se per voi sospiro e moro 
idol mio, mio bel tesoro 
forza e solo del Dio d'amore. 
Se lontan hen mio tu sei son eterni i diper 
me! 
Son momenti i giorni miei idol mio, 
vicino ate. 
Ecco quel fiero istante, 
Nice, mia Nice addio. 
Come vivro, ben mio 
Cosi lontan da te? 
lo vivro sempre in pene 
lo non avro piu bene 
E tu, chi sa se mai 
Ti sovverai di me! 
Schumann 
Herbst/ied 
Das Laub fallt von den Baumen, das zarte 
Sommerlaub. 
Das Leben mit seinen Traumen zerfallt in Asch' 
und Staub. 
Die Vi:iglein im Walde sangen, wie schweigt der 
Wald jetzt still! 
Die Lieb' ist fortgegangen, kein Vi:iglein singen 
will. 
Die Liebe kehrt wohl wieder, im lieben kiinftgen 
Jahr, 
Und alles kehrt dann wieder, 
was jetzt verklungen war. 
Du Winter sei willkommen, dein Kleid ist rein 
und neu, 
Er hat den Schmuck genommen, den Schmuck 
bewahrt er treu. 
c 
--
Dear eyes, beautiful eyes 
Dear eyes which, like beloved stars, 
Give calm to this heart. 
For you I sigh and die 
My idol, my beautiful treasure, 
You are the force of the God of love. 
If far, my love, you are, it is an eternity to 
me! 
These days of mine are only moments when I 
am near to you. 
Here is the painful moment 
Nice, my Nice, goodbye. 
How will I live, my love 
So far from you? 
I will live always in torment 
I will not have happiness 
And you, who knows if ever 
You will remember me! 
The leaves fall from the trees, the delicate 
summer leaves. 
Life with its dreams falls in ash and dust. 
Birds sang in the woods, how quiet the forest 
is now. 
Love has gone away, no bird wants to sing. 
Love will return in a dear future 
year, 
And all will return 
that has now died away. 
You, winter, will be welcome, your dress is 
pure and new. 
He has taken your finery, the finery he will 
keep faithfully. 
Schumann 
z1geunerleben 
Im Schatten des Waldes, im Buchengezweig, In the shadow of the woods, in the beech tree 
branches, 
da regt's sich und raschelt und flustert zugleich. It stirs and rustles and whispers at the same 
Es flackern die Flammen, es gaukelt der Schein. 
Um bunte Gestalten, um Laub und Gestein. 
Oa ist der Zigeuner bewegliche Schar 
Mit blitzendem Aug' und mit wallendem Haar, 
Gesaugt an des Niles geheiligter Flut, 
Gebraunt von Hispaniens sudlicher Glut. 
Ums lodernde Feuer in schwellendem Grun, 
Oa lagern die Manner verwildert und kuhn, 
Da kauern die Weiber und rusten das Mahl, 
U d flillen geschaftig den alten Pokal. 
v Sagen und Lieder ertonen im Rund, 
Wie Spaniens Garten so bluhend und bunt, 
Und magische Spruche flir Not und Gefahr 
Verkundet die Alte der horchenden Schar. 
Schwarzaugige Madchen beginnen den Tanz. 
Da spruhen die Fackeln im rotlichen Glanz. 
Es lockt die Gitarre, die Zimbel klingt. 
• Wie wild und wilder der Reigen sich schlingt! 
time. 
The flames glimmer, the glow flickers 
On colorful figures, on leaves and stones. 
There is the group of wandering gypsies 
With flashing eyes and flowing hair 
Suckled at the Nile's sacred river 
Tanned by Spain's southern glow. 
Around the blazing fire in swelling greenery 
The men lie there, wild and bold, 
The women crouch there preparing the meal 
And busily fill the old goblet. 
_Legends and songs resound in the round 
Like Spain's gardens so blooming and colorful 
And magical sayings for need and danger 
The elderly tell the listening group. 
Black-eyed girls begin the dance. 
The torches glimmer in a red glow. 
The guitar plays, the cymbals ring . 
How wild the line of dancers snakes through 
the crowd. 
qann ruhn sie ermudet vom nachtlichen Reihn. Then they rest, weary from the nightly dance. 
Es rauschen die Buchen im Schlummer sie ein. The beech trees rustle them to slumber 
Und die aus der glucklichen Heimat verbannt, 
Sie schauen im Traume das gluckliche Land, 
Doch wie nun im Osten der Morgen erwacht, 
Verloschen die schonen Gebilde der Nacht, 
Es scharret das Maultier bei Tagesbeginn, 
Fort ziehn die Gestalten, wer sagt dir wohin1 
Brahms 
0 Schone Nacht 
0 Schone Nacht! 
Himmel marchenhaft erglanzt der Mond in 
er ganzen Pracht; 
ihn der kleinen Sterne liebliche 
Genossenschaft. 
0 Schone Nacht! 
And those who have been banned from their 
happy homes 
They see, in dreams, the happy county. 
But as now in the East morning awakens 
The beautiful pictures of night disappear. 
The livestock awaken at the beginning of the 
day, 
And away go the figures, who can tell you 
where? 
0 beautiful night! 
In the sky, like in a fairy-tale, the moon shines 
in its complete magnificence, 
Around it, the little stars' lovely companion-
ship. 
0 beautiful night! 
Es schimmert hell der Tau am griinen Halm; 
Mit Macht im Fliederbusche schlagt die 
Nachtigall; 
Der Knabe schleicht zu seiner Liebsten sacht 
0 Schone Nacht! 
Bartok 
Four Slovak Folk Songs 
The dew shines brightly on the gree 
W . h . h . h 1·1 n grass; it m1g t , 1n t e 1 ac bush, the nightin ale 
ters; g flut-
The boy creeps quietly to his beloved 
0 beautiful night! 
I. Lanyat az anya ferjhez ugy adta ldegen orsza- I. Thus sent the mother her little daughter into 
gba, a distant land. 
Megmondta neki, meghagyta neki: Tebbe ne is Sternly she bid her: "Follow thy husband! Never 
lassa. return to me!" 
Atvaltozom en rig6madarra, anyamhoz ugy szal- "Lo! I shall change into a blackbird , fly to my 
lok, mother's home; 
Kertjebe iilok egy r6zsatore, reaja ugy varok. There I'll be waiting, sad in her garden, on a 
white lily's stem." 
Az anyja kinez furcsa egy madar, be nagyon 
busan sz61; 
Szallj le csak hess , hess, te rig6madar en r6zs-
abokromr61. 
Rossz ferjhez adcil, j6 anyam, engem idegen 
orszagba; 
Nehez a sora hej, bizony annak, kinek rossz a 
parja! 
II. Havasi legelon, viragos nagy mezon 
Olyan j6t aludtam, az agyban sem jobban. 
Boglyaban a szena, nincsen tobb dolgunk ma, 
Gyeriink le, a hegyrol a volgybe. 
Out came the mother: "Who is this blackbird? 
Strange is her song and sad. 
Forth, and be gone now, go little birdling, f ,., 
my white lily's stem." 
"To a bad husband mother has sent me forth to 
a distant land. 
Why must I suffer such bitter pining in an ill-
mated bond!" 
II. Where the Alps soar so free flowery vale 
bright with glee, there to rest! Oh! There's no 
bed in the world softer! 
Done the work of the day, filled the barn With 
our hay comes the night, let us turn peacefully 
home, brothers! 
Ill. Enni, inni van csak kedved selmenni a tanc- Ill. Food and drink's your only pleasure, and to 
ba, elmenni a tancba. dance so madly. 
Bezzeg nem volt soha kedved szoknyaran- But to work with pin and needle never appeals 
colashoz to thee. 
Hej! A negy garast a dudasnak azt is en To the merry bagpipe player have I paid some 
fizettem. money, 
Ste tancolcil, en csak alltam, senkise hitt engem. For while you are dancing, I stand by alone, 
nobody cares for me. 
IV. Szoljon a duda mar, tancra var minden par, 
Vigan sz61jon, iigyesen, talp ala val6 
legyen! 
IV. Bagpipes are playing, dancers are swaying, 
Piper play 'til all is spent, to our hearts and heels 
content! 
F jd csak meg vigabban, meg ket garasom van: Play on, bright and bonny, while we have the 
: kocsmaros egyet kap, dudasnak is egy marad. money! Tavern keeper, one for you! Here is for 
Mig elt, kecske volt ez, jaj be cincos, kenyes; the piper too! Once a goat was straying; now 
Nern jarja mar a cincat, kettetortek a labat. his skin is playing, while the goat no more can 
prance, bagpipe now makes young folk dance! 
Lige ti 
E}szaka 
Rengeteg tovis, 
Rengeteg csond ! 
Encsondem szivem dobogasa .. . 
Ejszaka. 
Reggel 
Mar uti-uti mar! 
a torony a hajnalban, 
uti mar, 
Azidot bemeszeli 
a korai kikeriki! 
ggel van! Ah! 
Musgrave 
Black Tambourine 
I. North Labrador 
A land of leaning ice 
Night 
Thorny huge jungles, mystery forests, 
Infinite wilderness, still! 
Beats of my heart in endless silence .. . 
Night. 
Morning 
Ring, tick-tock, tick-tock bell! 
And the clock ticks wishing well, 
Tick-tock bell, 
In the dawn, cock-a-doodle doo, 
The cock cries and the duck too! 
Ring well, bell! Ah! 
II.Legend 
Hugged by plaster-grey arches of sky, 
, Flings itself silently 
As silent as a mirror is believed 
Realities plunge in silence by ... 
1 
Into eternity. 
"Has no one come here to win you, 
Or left you with the faintest blush 
Upon your glittering breasts/ 
Have you no memories, 0 Darkly Bright/" 
Cold-hushed, there is only the shifting of 
moments 
That journey toward no Spring--
No birth, no death, no time nor sun 
In answer. 
text continued above) 
I am not ready for repentance; 
Nor to match regrets. For the moth 
Bends no more than the still 
Imploring flame.And tremorous 
In the white falling flakes 
Kisses are.-
The only worth all granting. 
It is to be learned-
This cleaving and this burning, 
But only by the one who 
Spends out himself again. 
Twice and twice 
(Again the smoking souvenir, 
Bleeding eidolon!) and yet again. 
Until the bright logic is won 
Unwhispering as a mirror 
Is believed. 
Then, drop by caustic drop, a perfect cry 
Shall string some constant harmony, -
Relentless caper for all those who step 
The legend of their youth into the noon. 
Ill. Black Tambourine 
The interests of a black man in a cellar 
Mark tardy judgment on the world's closed 
door. 
Gnats toss in the shadow of a bottle, 
And a roach spans a crevice in the floor. 
A:sop, driven to pondering, found 
Heaven with the tortoise and the hare; 
Fox brush and sow ear top his grave 
And mingling incantations on the air. 
The black man, forlorn in the cellar, 
Yet I would lead my grandmother by the hand 
Through much of ·what she would not under-
stand; 
And so I stumble. And the rain continues on 
the roof 
With such a sound of gently pitying laughter. 
V. Pastorale 
No more violets, 
And the year 
Broken into smoky panels. 
What woods remember now 
Her calls, her enthusiasms. 
That ritual of sap and leaves 
The sun drew out, 
Ends in this latter muffled 
Bronze and brass. The wind 
Wanders in some mid-kingdom, dark, that lies, Takes rein. 
Between his tambourine, stuck on the wall, 
And, in Africa, a carcass quick with flies. 
IV. My Grandmother's Love Letters 
There are no stars to-night 
But those of memory. 
Yet how much room for memory there is 
In the loose girdle of soft rain. 
There is even room enough 
For the letters of my mother's mother, 
Elizabeth, 
That have been pressed so long 
Into a corner of the roof 
That they are brown and soft, 
And liable to melt as snow. 
Over the greatness of such space 
Steps must be gentle. 
It is all hung by an invisible white hair. 
It trembles as birch limbs webbing the air. 
And I ask myself: 
"Are your fingers long enough to play 
Old keys that are but echoes: 
. Is the silence strong enough 
To carry back the music to its source 
And back to you again 
As though to her?" 
If, dusty, I bear 
An image beyond this 
Already fallen harvest, 
I can only query, "Fool-
Have you remembered too long; 
Or was there too little said 
For ease or resolution--
Summer scarcely begun 
And violets, 
A few picked, the rest dead?" 
VI. Repose of Rivers 
The willows carried a slow sound, 
A sarabande the wind mowed on the mead. 
I could never remember 
That seething, steady leveling of the marshes 
Till age had brought me to the sea. 
Flags, weeds.And remembrance of steep 
alcoves 
Where cypresses shared the noon's 
Tyranny; they drew me into hades almost. 
And mammoth turtles climbing sulphur dreams 
Yielded, while sun-silt rippled them 
Asunder . . . 
How much I would have bartered! the black: 
gorge 
zq 
And all the singular nestings in the hills 
"Where beavers learn stitch and tooth. 
ond I entered once and quickly fled-The P . . . .11 . mber now its singing w1 ow nm. I reme 
And finally, in that memory all things nurse; 
After the city that I finally passed . 
With scalding unguents spread and smoking 
darts 
The monsoon cut across the delta 
At gulf gates .. . There, beyond the dykes 
I heard wind flaking sapphire, like this summer, 
And willows could not hold more steady 
sound. 
-Hart Crane 
.. humann 
nisches Liederspiel, Op. 7 4 
I. Begegnung 
-Von dem Rosenbusch, o Mutter, 
.von den Rosen komm ich. 
An den Ufern jenes Wassers 
sah ich Rosen stehn und Knospen; 
von den Rosen komm ich. 
' An den Ufern jenes Flusses 
' sah ich Rosen stehn in Blute, 
brach mit Seufzen mir die Rosen 
Ivon dem Rosenbusch; 
0 Mutter, von den Rosen komm ich. 
Und am Rosenbusch, o Mutter 
einen Jungling sah ich, 
An den Ufern jenes Wassers 
einen schlanken Jungling sah ich, 
einen Jungling sah ich. 
An den Ufern jenes Flusses 
sucht nach Rosen auch der Jungling, 
viele Rosen pfluckt er; viele Rosen, 
und mit Llicheln brach die schonste er, 
gab mit Seufzen mir die Rose. 
Von dem Rosenbusch, 
o Mutter, von dem Rosen komm ich. 
Book of Spanish Songs 
I. First Encounter 
·From the rose bush, 0 Mother; 
·1 am coming. 
On the banks of the water 
I saw roses and rosebuds; 
From the rose bush, I am coming. 
On the banks of that river 
I saw roses in bloom; 
Plucked the roses, sighing. 
From the rose bush, 
0 Mother, I am coming. 
And at the rose bush, 0 Mother, 
I saw a young man, 
I saw a slender young man on the banks of the 
water, 
I saw a young man. 
On the banks of that river 
the young man looked for roses too, 
He plucked many roses. 
And, smiling, he plucked the most beautiful, 
And he gave me the rose, sighing. 
From the rose bush, 
0 Mother, I am coming. 
2. Intermezzo 
Und schlafst du, mein Madchen, 
auf! Offne du mir; 
denn die Stund' ist gekommen, 
da wir wandern von hier; 
und bist ohne Sohlen, 
leg' keine dir an; 
durch reisende Wasser 
geht unsere Bahn. 
Durch die tief, tiefen Wasser 
des Guadalquivir; 
denn die Stund' ist gekommen, 
da wir wandern von hier. 
3. Liebesgram 
Dereinst, dereinst, o Gedanke mein, 
wirst .ruhig sein. 
LaBt Liebesglut 
dich still nicht werden, 
in kuhler Erden, 
da schlafst du gut, 
und ohne Pein 
wirst ruhig sein. 
Was du im Leben nicht hast gefunden, 
wenn es entschwunden, wird dir's gegeben; 
dann ohne Wunden und ohne Pein 
wirst ruhig sein. 
4. In der Nacht 
Alie gingen, Herz, zur Ruh, 
alle schlafen, nur nicht du. 
Denn der hoffnungslose Kummer 
scheucht von deinem Bett den Schlummer, 
und dein Sinnen schweift in stummer 
Sorge seiner Liebe zu. 
5. Es ist verraten 
DaB ihr steht in Liebesglut. 
Schlaue, laBt sich leicht gewahren, 
denn die Wangen offenbaren, 
was geheim im Herzen ruht. 
Stets an Seufzern sich zu weiden, 
stets zu weinen statt zu singen, 
wach die Nachte hinzubringen 
und den suBen Schlaf zu meiden; 
2. Intermezzo 
And if you're sleeping, maiden, 
up! Open the door for me, 
For the hour has come 
for us to wander away from here; 
And if you are wear ing no shoes, 
.no one will put any on you, 
Through rushing water 
our path will go, 
Through the deep, deep water 
of the Guadalquivir. 
For the hour has come 
for us to wander away from here. 
3. Love's Sorrow 
Some day, some day, 0 thought of mine, 
You will be at peace. 
Love's passion 
does not let you be calm, 
In cool earth, 
you will sleep well 
And without pain; 
you will be at peace. 
Whatever you have not found in life, 
When it is over, it will be given to you; 
Then, without wounds and withotft pain, 
you will be at peace. 
4. In the Night 
Everyone goes to rest, heart, 
Ever yone sleeps, only not you. 
For the h9peless worry 
chases slumber away from your bed, 
And your senses stray in the mute 
sorrow of love. 
5. It is Betrayed 
That you live in love's passion, 
Sly one, it is easy to perceive, 
Because your cheeks make public 
That which rests secretly in your heart. 
Always reveling in sighing, 
Always weeping rather than singing, 
Spending nights awake 
And avoiding sweet sleep: 
z:q 
Das sind Zeiche~ jeoer Glut, 
die dein Antlitz laBt gewahren, 
und die Wangen offenbaren, 
was geheim im Herzen ruht. 
oaB ihr steht in Liebesglut, 
Schlaue, laBt sich leicht gewahren, 
denn die Wangen offenbaren, 
was geheim im Herzen ruht. 
Liebe, Geld und Kummer halt' ich 
fiir am schwersten zu verhehlen, 
denn auch bei den strengsten Seelen 
drangen sie sich vor gewaltig. 
Jener unruhvolle Mut 
laBt zu deutlich sie gewahren, 
und die Wangen offenbaren, 
was geheim im Herzen ruht .. 
elancholie 
Wann, wann erscheint der Morgen, 
wann denn! 
der mein Leben lost aus diesen Bandenl 
lhr Augen, vom Leide so triibe, 
saht nur Qual flir Liebe, 
saht nicht eine Freude, 
saht nurWunde aufWunde, 
, Schmerz auf Schmerz mir geben, 
und im langen Leben 
' keine frohe Stunde. 
Wenn es endlich doch geschahe, 
~aB ich sah' die Stunde, 
WO ich nimmer sahe! 
Wann erscheint der Morgen, 
der mein Leben lost aus diesen Bandenl 
7. Gestandis 
Also lieb' ich Euch, Geliebte, 
daB mein Herz es nicht mag wagen, 
irgend einen Wunsch zu tragen, 
also lieb' ich Euch! 
Denn wenn ich zu wiinschen wagte, 
. hoffen wiird' ich auch zugleich; 
wenn ich nicht zu hoffen zagte, 
weiB ich wohl, erziirnt ich Euch. 
These are signs of that passion, 
That your face makes obvious, 
And your cheeks make public, 
That which rests secretly in your heart. 
That you live in love's passion, 
Sly one, it is easy to perceive, 
Because your cheeks make public 
That which rests secretly in your heart. 
Love, money, and sorrow 
I find the most difficult to conceal, 
Because even with the strongest souls 
They force themselves powerfully. 
That restless daring 
Is effortlessly perceived, 
And your cheeks make public 
That which rests secretly in your heart. 
·6. Melancholy 
When, when w ill the morning appear, 
When, then, 
will it free my life from these shackles/ 
You eyes, so cloudy from suffering, 
Saw only torment for love, 
did not see a single joy; 
Saw only wound after wound, 
pain after pain given to me, 
And in a long life, 
not a single happy hour. 
When will it finally happen, 
that I will see the hour, 
Where I will nevermore see! 
When will the morning appear, 
Will it free me from these shackles? 
7. Confession 
Thus I love you, beloved, 
That my heart cannot dare, 
To make any wish, 
Thus I love you! 
Because if I dared to make a wish, 
I would hope at the same t ime; 
If I didn't stop that hope, 
I know I would annoy you. 
Darum ruf ich ganz alleine 
nur dem Tod, daB er erscheine, 
weil mein Herz es nicht mag wagen, 
einen andern Wunsch zu tragen, 
also lieb' ich Euch! 
8. Botschaft 
Nelken wind ' ich und Jasmin, 
und es denkt mein Herz an ihn. 
Nelken all', ihr flammenroten, 
die der Morgen mir beschert, 
zu ihm send' ich euch als Boten 
jener Glut, die mich verzehrt. 
Und ihr weiBen Bluten wert, 
sanft mit Duften gruBet ihn 
sagt ihm, daB ich bleich vor Sehnen, 
daB ich auf ihn harr' in Triinen. 
Nelken wind' ich und Jasmin 
und es denkt mein Herz an ihn. 
Tausend Blumen, tauumflossen, 
find' ich neu im Tai erwacht; 
alle sind erst heut' entsprossen 
aber hin ist ihre Pracht, 
wenn der nachste Morgen lacht. 
Sprich, du duftiger Jasmin, 
sprecht, ihr flammenroten Nelken, 
kann so schnell auch Liebe welken1 
Ach es denkt mein Herz an ihn! 
9. lch bin geliebt 
Megen alle bosen Zungen 
immer sprechen, was beliebt. 
Wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
Schlimme, schlimme Reden flustern eure 
Zungen schonungslos, 
doch ich weiB es, sie sind lustern 
nach unschuld'gem Blute blos. 
Nimmer soil es mich bekummern, 
schwatzt so viel es euch beliebt. 
Wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
Because of that, I call, alone, 
For death to come, 
Because my heart cannot dare, 
To make another wish. 
Thus I love you! 
8.Message 
I weave carnations and jasmine, 
And my heart thinks of him. 
All of you flame-red carnations, 
That the morning has bestowed upon me, 
I send you to him as a message 
Of that passion that consumes me. 
And you white blossoms, 
Greet him gently with fragrance, 
Tell him, that I am pale with longing, 
That I await him with tears. 
I weave carnations and jasmine, 
And my heart thinks of him. 
A thousand flowers, dripping w ith dew, 
I find newly awakened in the valley; 
All of them just sprouted today, 
But gone is their magnificence, 
When the next morning laughs . . 1'· 
Speak, you fragrant jasmine, ? 
Speak, you flame-red carnations: 
Can love wither so quickly too1 
Oh my heart thinks of him! 
9.1 am loved 
May all evII tongues 
always say what they like. 
Whoever loves me, I'll love back, 
and I know I am loved. 
Your tongues whisper wicked 
rumors mercilessly, 
But I know that they are merely 
hungry for innocent blood. 
It will never concern me, 
you can talk all you want. 
Whoever loves me, I'll love back, 
and I know I am loved. 
"""" 
zur Verleumdung sich verstehet nur, 
wem Lieb' und Gunst gebrach, 
weil's ihm selber elend gehet 
und ihn niemand nimmt und mag. 
Darum denk' ich, daB die Liebe, 
drum sie schmahn, mir Ehre gibt. 
Wer mich liebt, den lieb' ich wieder, 
·Und ich weiss, ich bin geliebt. 
Wenn ich war ' aus Stein und Eisen, 
mochtet ihr darauf bestehn, 
daB ich sollte von mir weisen 
LiebesgruB und Liebesflehn; 
doch mein Herzlein ist nun leider weich, 
wie's Gott uns Menschen gibt. 
Wer mich liebt, den lieb' ich wieder, 
und ich weiss, ich bin geliebt. 
Slander is the only thing understood 
By the person who lacks love and affection, 
Because he himself is miserable, 
and no one likes him. 
Therefore I think that love, 
which they revile, gives me honor. 
Whoever loves me, I'll love back, 
·and I know I am loved. 
If I were made of stone and iron, 
you could insist 
That I should reject 
love's greeting and love's plea. 
But my little heart is unfortunately soft, 
as God grants us humans. 
Whoever loves me, I'll love back, 
and I know I am loved. 
-translated by Katherine FitzGibbon 
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